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Kerry James Marshall, Untitled (16th Street 
Baptist Church Sign with Flowers), 1998. 
Acrylic on plastic vase with silk flowers.



Left: Photo of Bill Traylor (c. 1853-
1949) and his art in Montgomery 
Advertiser, March 31, 1940. Above: 
Bill Traylor, Yellow Chicken, ca. 
1939-40. Gouache and pencil on 
cardboard. The Museum of Modern 
Art, New York.



Above: Lee Miller, Joseph Cornell (1903-
1972), Paris, 1933. Gelatin silver print. 
National Galleries of Scotland. Right: Joseph 
Cornell, Medici Slot Machine: Object, 1942. 
Mixed media construction. Photo courtesy of 
Christies.



Arthur Rothstein (1915-1985), Girl at Gee’s Bend, Alabama, 1937. Gelatin silver print. Art Institute of Chicago.



Left: George Washington Carver (1864-
1943). Below left: George Washington 
Carver in Etta Budd’s art class, Simpson 
College, Indianola, Iowa, 1890.



Photograph of George Washington Carver posing 
with paint brushes, artist’s palette, and a floral 
still life painting, early 1900s.



Left: George Washington Carver, Yucca and Cactus, ca. 
1941. Oil on canvas. Above: Photo of Carver with Yucca 
and Cactus, published in Time magazine, November 24, 
1941.



Left: George Washington Carver, Floral still life, nd. Oil on canvas. Right: George Washington Carver, Illustration of 
root system of cow peas, 1910. Pen and ink.



Counter-clockwise from upper right: 
William Christenberry (1936-2016). 
William Christenberry, Side of Palmist 
Building, Havana Junction, Alabama,
1973. Pigment print. William 
Christenberry, Get Back at the Shack, ca. 
1970. Kodachrome.



William Christenberry, Bread of Life, near Tuscaloosa, Alabama, 1989. Ektacolor print.



William Christenberry, Egg Carton Cross, Hale 
County, Alabama, 1975. Dye transfer print.



Upper right: William Christenberry, Grave with 
Bed as Grave Marker, near Faunsdale, Alabama,
1967. Dye transfer print. Lower right: William 
Christenberry, Two Graves, Stewart, Alabama, 
1984. Chromogenic color print.



Left: Bill Traylor, Montgomery, 
Alabama, ca. 1940. Above: Bill 
Traylor, Seated Black Cat, ca. 1939-42. 
Pencil & gouache on cardboard.



Left: John Frederick Lehman, Jug, ca. 1870. Ash-
glaze stoneware. Birmingham Museum of Art, 
Alabama. Above: Bay Boat New Daphne delivering 
Baldwin County pottery to Mobile, Alabama, ca. 
1925.



Clockwise from left: Bill 
Traylor, Untitled (Man, 
Woman, Dog), 1939. 
Crayon & pencil on 
paperboard. Smithsonian 
American Art Museum. 
Sun Ra & his Myth Science 
Arkestra/Angels And 
Demons At Play (1965). 
Sun Ra (Herman Blount) 
(1914-1993).



Above: Mose Tolliver (1925-2006). 
Right: Mose Tolliver, Self-Portrait, 
1978. House paint on plywood. 
American Folk Art Museum, New York.



Left: Lonnie Holley, Memorial at 
Friendship Church, 2006. Mixed media 
assemblage. Above: Lonnie Holley (b. 
1950).



Above: Thornton Dial (1928-2016). Right: 
Thornton Dial, Life Go On, 1990. Oil on 
canvas. Smithsonian American Art 
Museum.



Roland Freeman, Annie Mae Young (with grandchild) (1928-2012), 1993. Color photograph.



Upper left: Annie Mae Young, Bars and blocks work-
clothes quilt, 1944. Denim. Souls Grown Deep 
Foundation. Lower left: Annie Mae Young, Rows of 
rectangles quilt, 1943. Cotton and wool. Souls Grown 
Deep Foundation.



Annie Mae Young, ”Housetop” 
sampler variation quilt, 1950s. 
Denim. Souls Grown Deep 
Foundation.



Annie Mae Young, Center medallion 
strips quilt with multiple borders, ca. 
1965. Cotton and wool. Museum of 
Fine Arts, Houston.



Photograph of Cudjo Lewis (1841-1935) in his home in Africatown, Mobile, Alabama, ca. 
1930.


